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Die Mitteilungen erscheinen 4 mal im Jahr im Méarz, Juni, September und Dezember.
RedaktionsschluB der Mitteilungen 31 war der 12. Dezember 1998. Die Auflage fiir dieses Heft betragt 350 Exemplare.
EinsendeschluB fiir Beitrdge, Informationen und Hinweise fiir die nachste Ausgabe ist der 20. Februar 1999.

DEGEM-Mitglieder erhalten die Mitteilungen kostenlos.
Andere Interessenten konnen die Hefte fir 26,- DM / Jahr (4 Hefte je 5 DM zzgl. Versandkosten) abonnieren. Ein entsprechen-
der Vordruck findet sich am Ende dieser Ausgabe.

Liebe Leser,

mit dieser Ausgabe soll eine Reihe thematischer Hefte erdffnet werden, die jeweils die elektroakustische Szene einer Stadt
oder einer Region zum Inhalt haben. Darunter kann alles verstanden werden, was die EM mit diesem Ort verbindet: Studios,
Institute, Ausbildungsstatten, Konzerte, Festivals, Projekte, besondere Auffiihrungs- und Ausstellungsraume, Medien, Verlage
etc. und nattirlich die ,Macher”, wie Organisatoren, Musiker, Komponisten, Kiinstler, Ensembles, Wissenschaftler etc. Den
Anfang macht in diesem Heft Berlin. Leider ist das Heft nicht so vielféltig und umfangreich geworden, wie es diese Stadt
verdient hatte: 3 zugesagte Beitrdge habe ich nicht bekommen, weitere Angefragte haben nicht reagiert! Damit diese loka-
len Portrats in Zukunft besser ausfallen, ist die Mitarbeit von DEGEM-Mitgliedern unerlaBlich! Das nachste Heft in dieser
Reihe (Juni oder September) hat Ubrigens Kdln zum Thema. Ich bitte schon jetzt die dort lebenden und arbeitetenden
Mitglieder um Vorschldge bzw. um Beitrage (Deadline 30. April 1999).

Ein weiteres Heft im ndchsten Jahr soll sich mit neuen Méglichkeiten der Mehrkanal-Audio-Technik im Verhaltnis zum
4-Kanal-, EM-Standard"” (?) auseinandersetzen: neben Formaten, Soft- und Hardware etc. sollen vor allem auch positive und
negative Erfahrungen im Umgang mit diversen Raumsteuerungs-, Lokalisations-, Speicher- und Reproduktionsverfahren bei
Komposition, Produktion und Auffiihrung zur Sprache kommen. Auch hier gilt meine Bitte um Anregungen und Artikel!
(Deadline 30. April 1999)

Zuschriften am besten per e-mail:
oder an meine neue Anschrift: Andre Bartetzki,

In dieser Ausgabe finden sich auch die Aufrufe zu 2 neuen DEGEM CDs: die Audio-CD Nummer 5 und zum ersten Mal auch
eine CD-ROM, die inbesondere fir alle Mitglieder interessant sein durfte, deren Werke und Arbeitsergebnisse auf einer
Audio-CD nicht prasentiert werden kénnen!
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Positionen (37) ,Wahrnehmung”
ourworld.compuserve.com/homepages/positionen

e Helga de la Motte-Haber ,Wahrnehmung und ésthetische

Erfahrung”

Johannes Goebel , Trennung der Ohren vom Kérper”

Sabine Sanio, Wahrnehmung der Tauschung”

Gerhardt Muller-Goldboom , Beiderseits einer Grenze"

Sabine Schéfer , Topophonien”

Saren Maller Sgrensen / lvar Frounberg ,, Ein schwebender

Stein”

Barbara Barthelmes “Unmégliche akustische Objekte”

e André Werner , Psychoakustische Phdnomene”

e Valentina Cholopowa , Vierteltonsystem kontra Zwolfton-
hermetik”

e Frank Gertich ,Fiinfzehn Jahre Grenziiberschreitungen”

Tonmeisterinformationen 8,9,10/98
www . tonmeister.de

e zwei Beitrdge zum Thema Leistungsschutzrechte fiir
Tonmeister

e Bericht Uber eine Forschungsarbeit , Klanggestaltung und
Popmusik”

e Josef Manger diber Impulswahrnehmung und Lautsprecher

e Interview mit Prof. Ingo Kock zum Studiengang Ton in
Potsdam-Babelsberg

Production Partner 11/98

www.production-partner.de

e Ergebnisse eines Hortests des Tonmeisterinstituts in
Detmold zum Thema ,,96 kHz contra 48 kHz"

e Portrdt des Studiengangs Tonmeister am Institut flir
Elektroakustik, Experimentelle und angewandte Musik in
Wien

Musicworks 71 , Performing th Wilderness”
www.musicworks-mag.com

e Andra McCartney , Soundwalk in the Park with Hildegard
Westerkamp”

e Ellen Waterman , Confluence and Collaboration - perfor-
ming R. Murray Schafer's ‘And the Wolf Shall Inherit the
Moon""

e James Harley , The New Nihilism"

e Stan Brakage ,Space as Menace in Canadian AEsthetics:
film and painting”

e Michel Ratté ,Complexité et diversité dans la musique de
Wreck's Progress”

e Michael Dessen ,Taking Chances: the musical craft of
Yusef Lateef”

Computer Music Journal (Vol 22) 3/98
mitpress.mit.edu/Computer-Music-Journal/

e Brigitte Robindore , Luc Ferrari: Interview with an Intimate
Iconoclast ”

e Matti Karjalainen, Vesa Valimaki, and Tero Tolonen
Plucked-String  Models, from the Karplus-Strong
Algorithm to Digital Waveguides and Beyond”

e Nicolas Szilas and Claude Cadoz ,Analysis Techniques or
Physical-Modeling Networks”

e Fernando De Bernardinis, Roberto Roncella, Roberto
Saletti, Pierangelo Terreni, and Graziano Bertini ,A New
VLSI Implementation of Additive Synthesis”

e Product Review zu ,APB Tools Sigma1 Surround Matrix
Mixer for ProTools TDM" von Jack Garland

CEM-bulletin (Vol 13 # 3) 12/98

www.netcetera.nl/CEM/

e Michael Fahres /Vincent van Engelen: Interview mit
Daniel Teruggi , Technical limitiations have never limited
music”

e Armeno Alberts: Interview mit Charlemagne Palestine
. The poet of minimalism”

Journal of New Music Research (Vol 27 #1-2) 6/98)

data.swets.nl/jnmr/jnmr.html
Special Issue: Analysis of Electroacoustic Music

e Lelio Camilleri / Denis Smalley , The Analysis of Electro-
acoustic Music: Introduction”

e Francois Delalande ,Music Analysis and Reception
Behaviours: Sommeil by Pierre Henry”

e Andrew Lewis ,Francis Dhomont's Novars”

e John Dack ,Strategies in the Analysis of Karlheinz
Stockhausen's Kontakte"

e Francesco Giomi/ Marco Ligabue , Evangelisti's Composition
Incontri die Fasce Sonore at WDR: Aesthetic-Cognitive
Analysis in Theory and Practice”

e Simon Emmerson , Acoustic/Electroacoustic: The Relation-
ship with Instruments”

e Stéphane Roy ,Functional and Implicative Analysis of
Ombres Blanches"



4 § BUCHER

lannis Xenakis und die stochastische Musik
Komposition im Spannungsfeld von Architektur und
Mathematik

André Baltensperger
ISBN 3-258-04992-0, Verlag Paul Haupt, 1996
ca. 700 Seiten

Kritik der neuen Musik Entwurf einer Musik des 21.
Jahrhunderts - Eine Streitschrift

Claus-Steffen Mahnkopf
ISBN 3-7618-1406-2, Barenreiter, 1998
ca. 150 Seiten

gelb Neues Horen
Vinko Globokar, Hans-Joachim Hespos, Adriana Hélszky

Eva-Maria Houben
ISBN 3-930735-53-9, Pfau-Verlag, 1996
ca. 260 Seiten

Das wohltemperierte Gehirn
Wie Musik im Kopf entsteht und wirkt

Robert Jourdain

ISBN 3-8274-0224-7,

Spektrum Akademischer Verlag, 1998
ca. 440 Seiten

Ein leider viel zu oberflachlich geratenes Buch zu einem sehr
interessanten und aktuellen Themenkomplex. Der Autor
betrachtet verschiedenste Aspekte von Komposition,
Interpretation und Rezeption von Musik sowie die
Kategorien Ton, Melodie, Harmonie und Rhythmus aus psy-
chologischer und neurophysiologischer Perspektive.

Die Kunst des Musizierens
Von den physiologischen und psychologischen Grundlagen
zur Praxis

Renate Kloppel

ISBN 3-7957-8706-8, Schott, 1997
Reihe: Studienbuch Musik

ca. 280 Seiten

Systematische Musiktheorie und Kognitionswissen-
schaft

Uwe Seifert
ISBN 3-922626-69-6, Orpheus-Verlag, 1993
ca. 460 Seiten

Aus dem Inhalt: Neurologische Grundkonzepte, Strukturelle
und abstrakte Automatentheorie, Grammatiken, KI,
Kognitive Musikpsychologie, Neuronale Netze.

testcard - Beitrage zur Popgeschichte #3: Sound

Martin BUsser, Jochen Kleinhenz, Johannes Ulimaier (Hrsg.)
ISBN 3-931555-02-X, Testcard-Verlag Oppenheim, 1996
ca. 310 Seiten

Von John Cage und Luigi Russolo zu Zoviet France und Beach
Boys: Eine Sammlung von Texten und Materialien zum Thema
Sound/Noise in der jlingeren Popmusikgeschichte. Den
Schwerpunkt bilden Personen, Bands und Projekte (Label
und Vertriebe) aus dem Umfeld diverser Formen , populdrer”
musique concrete und Elektronik (industrial, ambient, elec-
tronic listening, minimal, techno u.a.). Neben asthetischen,
soziologischen, kulturpolitischen und historischen Beitragen,
z.B. zum Futurismus in RuBland, finden sich auch Be-
trachtungen zum Sound im Film und in der Literatur (!) sowie
eine interessante und zum Héren anregende Zusammen-
stellung von Tontrdgern zum Thema Sound mit Titeln aus
diversen musikalischen Lagern (neben oben genannten
Schubladen auch Pop, Rock, Jazz, Neue Musik, Elekro-
akustische Musik, Akusmatik, Soundscape, Sound Poetry
u.v.a.m.) und tber 40 Seiten LP/CD- und Buchrezensionen.
Sehr lesenswert fiir Grenzganger!!

Alternativen

(Veroffentlichungen des Instituts fiir Neue Musik und
Musikerziehung Darmstadt - Band 38)

Johannes Fritsch (Hrsg.)
ISBN 3-7957-1778-7, Schott Musik International, 1998
ca. 120 Seiten

Inhalt:

e \eit Erlmann ,Wie schon ist klein? World Music, Glo-
balisierung und die Asthetik des Lokalen”

Martha Brech ,Gegenwartige Tendenzen der Avantgarde
im Zwischenbereich von E- und U-Musik”

e Ekkehard Jost ,Was macht der Jazz"

e Helga de la Motte-Haber ,Klangkunst - Alternative oder
Erganzung zur traditionellen Présentationsform von Kunst”
Gertrud Meyer-Denkmann ,Vom Altern der Neuen Musik
zur Grenziberschreitung in den Kiinsten”

Ansgar Jerrentrup ,Randerscheinungen? Ja, aber mit
asthetischer Power! - Alternative Musik im Umfeld von
Pop und Rock”

Dissonanz und Klangfarbe - Instrumentalgeschichtliche
und experimentelle Untersuchungen

Wolfgang Voigt

ISBN 3-922626-41-6, Orpheus-Verlag, 1985

ca. 240 Seiten



BUCHER

Elementarbuch der Phonetik

Magnus Pétursson, Joachim Neppert
ISBN 3-87548-126-7, Helmut Buske Verlag, 1996
ca. 220 Seiten

Ein Lehrbuch zur Einfliihrung in die verschiedenen Teilgebiete
der Phonetik: Sprachliche Zeichen, Sprachlaute, Kommuni-
kation, Atmungsorgane, Phonation, Artikulation, Akustik des
Sprechens, Suprasegmentalia, Anatomie und Physiologie des
Gehors, Theorien der Sprachperzeption

Die Wissenschaft von der Singstimme

Johan Sundberg
ISBN 3-922626-86-6, Orpheus-Verlag, 1997
ca. 290 Seiten

Deutsche Ubersetzung von ,The Sciene of the Singing
Voice”. Aus dem Inhalt: Das Stimmorgan, Atmung, Der
Primarschall, Artikulation, Die Stimme im Chorgesang,
Sprechen, Gesang und Emotionen, Wahrnehmung,
Stimmstérungen.

Musik , Medien, Technik - Ein Handbuch

Heinz W. Burow
ISBN 3-89007-441-3, Laaber-Verlag, 1998
ca. 350 Seiten

Aus dem Inhalt: Zum Musikbegriff, Aspekte der Medien-
geschichte, Musiker als Medium?, Von der analogen zur digi-
talen Technik, Elektronische Musikinstrumente, Produktions-
und Reproduktionstechniken, Musik im Medienverbund,
Elektronische Massenmedien, Formatradio, Medienwirksam-
keitsforschung, Veranderung des Horverhaltens, Zum Berufs-
bild in den Medien

Téne - Farben - Formen - Uber Musik und die Bildenden
Kiinste

Brzoska, Fontaine, Griinzweig, Schmierer (Hrsg.)
ISBN 3-89007-314-X, Laaber-Verlag
ca. 370 Seiten

Musikwissenschaft zwischen Kunst, Asthetik und
Experiment - Festschrift fiir Helga de la Motte-Haber zum
60. Geburtstag

Beitrdge u.a. von Kopiez, Barthelmes, Gembris, Loesch,
Reinecke, Kloppenburg, Neuhoff, Rotter, Schmidt, Supper,
Auhagen, ...

ISBN 3-8260-1524-X, Kénigshausen u. Neumann, 1998
752 Seiten

Urheberrecht und Leistungsschutz im Tonstudio

Stefan Ernst

ISBN 3-7890-3713-3, Nomos Verlagsgesellschaft, 1995
Institut fiir Urheber und Medienrecht, Miinchen

Band 130

225 Seiten

Die Schutzfahigkeit von Bearbeitungen gemeinfrei-
er Musikwerke

Cornelius Grossmann

ISBN 3-7890-3727-3, Nomos Verlagsgesellschaft, 1994
Institut fir Urheber und Medienrecht, Miinchen

Band 129

120 Seiten

Der zivilrechtliche Schutz gegen digitales Sound-
Sampling
Bernhard Wefling
ISBN 3-7890-3670-3, Nomos Verlagsgesellschaft, 1995
Institut fur Urheber und Medienrecht, Miinchen
Band 127
232 Seiten

Digital Sound Processing for Music and Multimedia

Ross Kirk, Andy Hunt
ISBN 0-240-51506-4, Focal Press, 1998
ca. 290 Seiten

Die Texte zur Musik Band 1-6 von Karlheinz Stockhausen
sind ab sofort nicht mehr beim DuMont-Buchverlag, sondern
beim Stockhausen-Verlag in Kiirten bestellbar.

Beim Laaber-Verlag wird ab 1999 ein 15 Bande umfassendes
Handbuch der Musik im 20. Jahrhundert erscheinen.
Neben den historischen Banden1-4 (Mauser, Riethmiiller, von
Blumrdder, de la Motte-Haber) sind umfangreiche (je 350
Seiten !) thematische Bénde geplant, so z.B. Elektro-
akustische Musik (Elena Ungeheuer), Multimedia (Josef
Kloppenburg) und Klangkunst (Helga de la Motte-Haber).



CYBELE 960.204, DEGEM-CD04, Ausbruch-Aufbruch
(Editor: Hans Tutschku)
Wilfried Jentzsch Kyotobells
André Ruschkowski Nasoma
Heinz-Josef Florian Hannahs Tapesession lla
Christian Banasik Begegnung VI
Johannes S. Sistermanns XIX Mikado 2
Matthias Kirschke Masae
Hans Tutschku extrémités lointaines

CYBELE 660.202, Giinther Becker, Portrait
Doppel-CD, die neben Instrumentalwerken auch 3 Stiicke
mit Live-Elektronik bzw. Tonbandzuspiel enthalt

Neue Ausgaben élterer Produktionen von Francois Bayle:

Magison - cycle Bayle vol. 9&10 (MGCB 9097)
Son Vitesse-Lumiére

Magison - cycle Bayle vol. 11
Motion-Emotion

Magison - cycle Bayle vol. 12
Morceaux de Ciels, Théatre d'Ombres

INA e 5004, Jagues Lejeune,
Pour entrer et sortir d'un conte, L'église oubliée

INA e 5007, Denis Dufour, Chrysalide
Trépidopteres, Mues du son, Bille bleue

Motus MO AS0021, Denis Dufour,
Dix Portraits und Douze Melodies Acousmatiques

Hans Mittendorf TRANSFORMATION

erhaltlich bei:
Hans Mittendorf,
5 residence du Pre Clair, 14000 Caen,France.

Sistrum CDST 004, Jorge Antunes, Ballade Dure

LDC 278/1109 Chrysopée Electronique Vol 11:

Beatriz Ferreyra: Petit Poucet Magazine, Siesta Blanca,
Canto del Loco, The U.F.O. forest, Souffle d'un petit Dieu
distrait

LDC 278/1110 Chrysopée Electronique Vol 12:

Francois Giraudon: La corrida, Passages, L'invisible,
Eude 1994, Histoire d'un réve, Vox i

Bridge 9083, Paul Lansky, Conversation Pieces

IMED 9840, Ned Bouhalassa, Aérosol

IMED 9841, Darren Copeland, Rendu visible
IMED 9842, Jacques Tremblay, Alibi

IMED 9843, Yves Daoust, Musiques naives
IMED 9802, Robert Normandeau, Lieux inouis

POGUS 21015-2, Travels of the Spider -
Electroacoustic Music from Argentina

Daniel Schachter Tiempo Quebrado
Ricardo Dal Farra ...Due Giorni Dopo, Ashram
Martin Alejandro Fumarola Callejuelas,
El peregrinar de la arana
Alejandro Iglesias-Rossi Ascencién
Teodoro Cromberg Marimbagenes

Musicworks 72 CD-Beilage

R. Murray Schafer Nocturne for Solo Flute,
Aubade for Solo Flute
Hildegard Westerkamp Talking,
Soundwalking Queen Elizabeth Park
Andra McCartney Planefan, Creek,
Elephant Skin Plant, Train, Jungle, Drumfalls
Richard Barrett what remains
Wreck's Progress
Dépassement de I'accumulation silencieuse |,
Conjonction du différent IX

CDCM COMPUTER MUSIC SERIES VOLUME 26,
Centaur Records, CRC 2404, Music from CREAM:
Center for Research in Electro-Acoustic Music San Jose
State University

Allen Strange Shaman: Sisters of Dreamtime
Mickey Helms Whispering Modulations

Brian Belet [Mute]ation

Michael Frengel Three Short Stories

Dan Wyman Through the Reed

Doug Michael Extensions #1

Pablo Furman Synergy

CDCM COMPUTER MUSIC SERIES VOLUME 27,

Centaur Records, CRC 2047, Music from CEMI: Center
for Experimental Music and Intermedia, University of North
Texas

Phil Winsor Il Passaggio Spaziale

Jon Christopher Nelson the rain has a slap and a curve
Yu-Chung Tseng A Little Ying Yang

Michael Thompson Klank

Joseph Klein Dog

Thomas Clark LIGHTFORMS 2: Star Spectra

Larry Austin Quadrants: Event/Complex No. 1
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Csound Magazin

Die vorlaufige Version eines
Synthesesprache Csound:
www.werewolf .net/~hljmm/Ezine/

Online-Magazins ~ zur

I am looking for contributers for articles on synthesis, fea-
tures, real-time and internals.

Hans Mikelson
hljmme@werewolf.net

Neue Csound Frontpage

Richard Boulanger, Herausgeber des neuen Csound-Buches
(1999 bei MIT Press), hat eine umfangreiche Informations-
und Linksammlung zu Csound erstellt:
mitpress.mit.edu/e-books/csound/frontpa-
ge.html

jMax

jMax represents a new generation of real time systems at
IRCAM that consists of a fully cross-platform, hardware inde-
pendent solution, based on latest computer technology that
offers backward compatibility to ISPW patches, also known
as "Max 0.26" patch format. It is currently being developped
by the Real Time Systems team at IRCAM lead by Francois
Dechelle with Maurizio de Cecco, Vincenzo Maggi and
Norbert Schnell.

jMax is based on a client/server architecture, where the two
main components are the real-time engine, a fully ANSI C,
new version of the already known FTS server, and the Java
graphical development and control environment, including
editors for patches, tables, note sequences, etc... The client
applications can live on the same computer as the server or
on any other computer running a Java virtual machine,
connected to the server through an Internet network conne-
xion (using the UDP protocol on IP). Multiple clients can
connect to the same server for controlling the same real time
process, while having feedback on other clients' actions.

jMax is currently being developped on Silicon Graphics Inc.
workstations and the first release is on that platform. The SGI
workstations offer superior processing, real time performan-
ce, reliability and enable stereo and multichannel digital
audio I/0 using existing or additional hardware in a modular
way. jMax will be available on Linux for Intel-compatible pro-
cessors by the end of 1998. Releases on other platforms are
envisaged for 1999, including Apple's MacOS X and
Microsoft's Windows NT.

jMax is modular and configurable in many ways : users can
design graphically complex processing and synthesis patches
from sets of objects available in libraries; A C APl is provided

for programming objects that are not available in the libra-
ries; users can design their own Java graphical interface by
linking to a Java API that provides required services for appli-
cations.

iMax comes with a rich set of patches and libraries for con-
trol and DSP processing, that feature IRCAM's latest and cut-
ting edge DSP technology, including filters, pitch shifters and
harmonizers, simple and interpolated delays, short term
Fourier transform and phase vocoder, pitch and score follo-
wing, formant analysis and synthesis, granular synthesis,
additive analysis and synthesis, modal synthesis, physical
modeling synthesis, Spat 3D audio technology, etc... These
libraries are continuously enhanced through the latest rese-
arch at IRCAM, patches used in new musical compositions
and by users outside of IRCAM.

iMax will be available for free download on IRCAM's ftp and
http site starting the beginning of November 98, with a basic
set of DSP libraries and documentation. A full-featured versi-
on, including more complete documentation, support, tutori-
als and an extensive set of IRCAM librairies and patches, is
available through the registration, on a yearly basis, to
IRCAM's Forum.

For more information and for the download, please browse
on IRCAM's Web site at :

www.ircam. fr/jmax/
Contact :

Direction de la Valorisation
IRCAM

1, place Igor Stravinsky
F-75004 PARIS

FRANCE

Fax:+33 144781540

admin-forum@ircam. fr

Links zu PD, MAX/FTS und MSP

findet man unter folgender URL:
web.nwe.ufl.edu/~mcconney/Pd+.html

MidiShare source code publishing

MidiShare is a musical operating system designed for the
Macintosh, Windows 3.1, Windows 95 and Atari. Result of
many years of research and development undertaken by
Computer Music Research Laboratory of Grame, MidiShare
provides high level services to the field of computer music
and MIDI applications. We plan to make the MidiShare sour-
ce code publicly available. This new policy is the result of
various requests which mainly concern porting on new plat-
forms. It is also intended to maintain the different releases
and to improve the kernel in a more reactive way. The project
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actual state consist in studying how to release the source
code using a free license like the GNU General Public License
(GPL). We are also viewing various ways to manage the
MidiShare project over the Internet in a consistent manner.

Al of the project current state can be reached on the Internet at
www.grame . fr/MidiShare/SCPP/

We are actually requesting for your comments concerning the
licensing and the project management policy. You may send
you feedback to

MidiShareerd.grame.fr

Dominique Fober

fober@rd.grame. fr

New release of Synthesis ToolKit (STK)

by Perry R. Cook (Princeton University) and Gary P. Scavone
(Stanford University):
www-ccrma.stanford.edu/CCRMA/Software/STK/

We would like to create an STK mailing list to keep
users/developers aware of the latest releases and updates (as
opposed to distributing to the entire ICMA list). If you would
like to be included in this mailing list, please email:
gary@ccrma.stanford.edu

Beside fixing a few bugs, this latest release includes an exam-
ple STK project, mus151, that demonstrates how to keep
your personal project files separate from the core STK distri-
bution.

Gary Scavone
www-ccrma.stanford.edu/~gary/

Pedalfects 1.0.0 release

| 'am happy to announce the release of my new software
Pedalfects. Pedalfects is an easy-to-use real-time effects pro-
cessor for Macintosh (a Windows version is in the works).
Pedalfects can use the audio input to your computer, an audio
CD, or a sound file as input. You can hear your effects in real-
time and also record to disk. Pedalfects can process up to
eight simultaneous effects, including delays, filters, modula-
tion effects, compression and gating, and distortion. Visit
www.nmol.com/users/mikeb/pedal.htm

for more information and to read the online manual.

Mike Berry

mikeb@nmol . com

Generative Koan music system

SSEYO responds to high level of Power Mac user requests.
SSEYO® Ltd., creators of the market leading generative
Koan® music system for real and unreal worlds launched its
flagship Koan authoring system, Koan Pro 2.1, for the Power
Mac. A Koan Mac plugin is set to follow shortly. It is SSEYO's

next major step in its strategy to deliver a cross platform,
cross browser generative music system. The generative Koan
music system is ideal for creating interactive sound environ-
ments, be these on the net or in toys, installations or hyper-
instruments. Koan is also a powerful music creativity system.

A demo version is available for free download from
www . sseyo.com/browser.html

Brian Eno used Koan Pro to create his pioneering release
"Generative Music 1" and SSEYO Koan Pro 2 was recently
selected by the UK Millennium Products initiative as being
one of 200 "brilliant British creations".

Koan Pro 2.1 for Power Mac System recommendations:
Power Mac with MacOS 7 or later (MacOS 7.5 or later recom-
mended), 5 Mb of free memory in which to run, OMS Lite
from Opcode systems, external synthesizer or Apple's Quick
Time Musical Instruments.

Algo-comp mailing list

Welcome to the Algorithmic Composition [algo-comp] mai-
ling list. This list has been created in order to provide a forum
for issues concerning the creation of musical compositions
using algorithmic processes.

Some examples of topics for discussion include: specific
works and composers, implementation of algorithms, philo-
sophical and aesthetic issues

Off-topic: general computer music questions (e.g. "What's
the best notation package for a Mac"), general synth questi-
ons (e.g. "What's the best synth for under $1,000"), flame-
wars.

Send the following command in email to
majordom@heinous.isca.uiowa.edu

subscribe algo-comp <your-name@your-host>
To send a message to the list:
algo-comp@heinous.isca.uiowa.edu

Files available via anonymous ftp at
heinous.isca.uiowa.edu/ftp/pub/algo-comp
Files may be submitted to

/ftp/pub/upload

Please include a descriptive . txt file with uploads.



Call for Tapes: DEGEM CD 05

Auch im Jahre 1999 soll eine CD mit Werken von DEGEM-
Mitgliedern erscheinen. Fir die Auswahl wurde Wilfried
Jentzsch vom DEGEM-Vorstand beauftragt. In Auswertung
der Erfahrungen, die bei den vorangegangenen CD-Produk-
tionen gemacht wurden, sollen hier noch einmal die die
genauen Teilnahmebedingungen folgen:

Alle Interessenten, die Mitglied der DEGEM sind, konnen 1
Werk an untenstehende Adresse einreichen. Institutionen
konnen 1 Werk einsenden, das bei ihnen realisiert wurde,
aber nicht notwendigerweise von einem Mitglied stammen
muB.

EinsendeschluB ist der 31.Marz 1999.

Wilfried Jentzsch
Hochschule fiir Musik
Elektronisches Studio
Wettiner Platz 13
01067 Dresden

Die Aufnahmen missen sich entweder auf DAT (44.1 kHz)
oder CD befinden. Zu beachten ist, daB die Stiicke keinen
Gleichspannungsoffset aufweisen dirfen, was in der Ver-
gangenheit leider haufig vernachlassigt wurde!

Ein kurzes formloses Schreiben mit folgenden Angaben muB
beigefligt werden:

Name, Adresse, Telefon/Fax, e-Mail, Kurzbiographie sowie
Informationen zum Stiick, nach Maglichkeit in deutsch und
englisch.

Weiterhin sollte bescheinigt werden, daf3 alle Rechte - so
auch das der Veréffentlichung - bei der Komponistin bzw.
beim Komponisten liegen. Sollte das Werk in einem privaten
oder offentlich-rechtlichen Studio realisiert worden sein, so
ist eine Einverstandniserklarung des Produzenten beizufiigen
bzw. bis spatestens zum 30.06.99 nachzureichen. Bei Pro-
duktionen mit Instrumenten bzw. Stimme ist ebenfalls eine
Einverstandniserkldrung der Interpreten beizufligen. Even-
tuelle Kosten kénnen von der DEGEM nicht ibernommen
werden.

Fiir weitere Fragen stehe ich gern zur Verfligung.

Wilfried Jentzsch

jentzschehfmdd.de
Fax: 0351 - 284 27 53

Call for Works: DEGEM CD-ROM 01

Der Vorstand hat mich um die Gestaltung des ersten CD-
ROM-Projekts der DEGEM gebeten. Alle Klangkiinstler die
eine CD-ROM als mégliches Reprasentationsmedium ihrer
Werke sehen, werden hiermit aufgerufen entsprechende
Unterlagen in Form von Videos, Audio-Files, Grafik / Ani-
mationen, Texte, Projektbeschreibungen, Software etc. an
untenstehende Adresse zu senden.

Ich werde die CD-ROM in Kooperation mit dem Projekt
,Asthetische Strategien in Multimedia und digitalen Netzen.
Schwerpunkt Audio” am Fachbereich Kulturinformatik der
Universitat Lineburg erstellen. Die Koordination werden ne-
ben mir Michael Harenberg und Rolf GroBmann iberneh-
men.

Einsendungen bis spatesten 31. Mai 1999 an:
Rechenzentrum der Universitdt Liineburg
Bereich Audio
z.Hd. Michael Harenberg
Scharnhorststr. 1
Gebdude 7, Raum 212
21332 Liineburg

Kompetenzzentrum , Aesthetische Strategien in Multimedia
und digitalen Netzen" Schwerpunkt Audio

Dr. Rolf GroBmann, Michael Harenberg M.A.,
Dr. Martin Warnke

Tel. 04131 78-1249 Pojektbiiro
Tel. 04131 78-1231 Dr. Rolf Grossmann
Fax 04131 78-1246

Sabine Schéfer

sabine@topophonien.com



Call for Participation - Call for Papers:
KlangArt Congress 1999 - New Music Technology

Global Village - Global Brain - Global Music
9.- 13. June 1999 in Osnabriick

Coordination by "Forschungsstelle Musik- und Medientech-
nologie" (Department of Music- and Media Technology) at
the University of Osnabrueck, Germany

The scientific congress "New Music Technology 1999" with
its topic "Global Village - Global Brain - Global Music" will
be arranged by internationally renowned musicologists and
educationalists. Its aim is to inform the public about the pre-
sent developments of scientific debate regarding new tech-
nology in music. It is within such a context that new per-
spectives of cooperation between music and electronics will
be discussed and analyzed. Interested members of the public
are invited to contribute to the congress and to participate in
workshops. Under the leadership of specialist lecturers all
participants, whether professionals or amateurs, will be given
the opportunity to experience computer-controlled musical
instruments and music programs. It is here that the inter-
locking of the science, technique and art takes place and the
KlangArt Congress will be focusing on this exciting type of an
experience.

Researchers are invited to submit extended abstracts (min.
400, max. 800 words, German or English), describing the aim
of the paper and its relation to the main topic of the confe-
rence, as well as stating the name and institution of the aut-
hor together with the mailing address, e-mail address, tele-
phone and fax numbers, by no later than November, 1998.
We prefer submissions by e-mail, in exceptional cases by hard
copy or by fax to the following address:

jstangee@rz.uni-osnabrueck.de

Forschungsstelle Musik- und Medientechnologie
Universitdt Osnabriick

Schloss/Neuer Graben

D-49069 Osnabriick

Germany

fax: (+49) 541/969-4775

Selection of papers for presentation at the conference will be
made by the congress committee, and notification of accep-
tance will be given by January, 31st, 1999. Accepted abstrac-
ts will be published in the conference abstracts. Full length
papers must be submitted at the conference for further edit-
ing and publication. Expenses for travelling and overnight
stays will be reimbursed. There is also a possibility of paying
a fee to the lectureres. There is a possibility for assistants and
doctors in spee to give a short lecture about her research and
to discuss this with the other members of the conference.
Together with all other papers, the results will be published
in the proceeding of the KlangArt congress. In this case it is
only possible to pay travelling expenses.

For suggestions and questions please contact Dr. Joachim
Stange-Elbe.

For further information about the state and contents of the
project contact:
www.musik.uni-osnabrueck.de/veranstaltun-
gen/klangart/

Dr. Joachim Stange-Elbe

Ars Acustica Wettbewerb

Der Westdeutsche Rundfunk Koln schreibt erneut den
Wettbewerb ARS ACUSTICA fir Klang-Kinstlerinnen.
Absicht dieses Wettbewerbs ist es, die Produktion Akusti-
scher Kunst als Medienkunst und internationalen Austausch
zu fordern.

Kriterien und Bedingungen:

Sprache, Gerausch und Musik kdnnen als gleichwertige kom-
positorische Elemente der akustischen Realisation eingesetzt
werden. Das Projekt kann sprachungebunden oder mehr-
sprachig sein. Das Spektrum der Formen reicht von der
akustischen Collage und polyphonen lautpoetischen Kompo-
sition bis zur Gerduschmontage, Klanglandschaft, Klang-
skulptur und intermedialen Raum-Klang-Performance.

Jedes der von der Jury zur Produktion ausgewahlten Kon-
zepte muB vom Autor/der Autorin/Team selbst fir den WDR
realisiert werden.

Eingereicht werden kénnen:

e detallierte Projektbeschreibungen
e Partituren, Montageplane
e akustische Materialien

Die Jury wahlt aus den Einreichungen drei Projekte aus, die
zu den beim WDR iiblichen Konditionen produziert werden.
Nach der Produktion der drei Horstiicke vergibt die Jury fiir
eines dieser Werke den WDR Prix Ars Acustica. Der Preis wird
in Form einer Urkunde anlaBlich der Vorfiihrung der Werkes
uberreicht. Er ist mit der Wiederholungssendung des ausge-
zeichneten Werkes und einem erneuten Produktionsauftrag
an den/die Preistrager verbunden.

Die Einreichungen sollen in vierfacher Ausfertigung zusam-
men mit einer detaillierten Produktionsbeschreibung, den
Biographien der Urheberlnnen sowie einer Erklérung, daB die
Nutzungsrechte ausschlieBlich bei den Einsendern liegen und
der WDR von Anspriichen Dritter freigestellt wird, einge-
schickt werden an:

Westdeutscher Rundfunk Koln
Studio Akustische Kunst

Ars Acustica Wettbewerb
50600 Kéln

akustische.kunstewdr.de

EinsendschluB ist der 1. Mai 1999.




Call for Submissions: AUSTRALASIAN COMPUTER
MUSIC CONFERENCE 1999 - IMAGINARY SPACE

The 7th Annual Conference of the Australasian Computer
Music Association, School of Music, Victoria University of
Wellington, Wellington, New Zealand: 7 - 10 July 1999

Computer music has dramatically altered the way we concei-
ve the relationship between the outer world of experience
and the creative, inventive world of the composer. The theme
of this conference is this IMAGINARY SPACE where the rea-
listic and the abstract are reinvented ...

Keynote speaker: Dr. Jonty Harrison, Reader in Music, Univer-
sity of Birmingham. Jonty Harrison has developed a reputati-
on as one of the world's foremost composers of electroa-
coustic music. His works are noted for their volatility, impact
and sophistication of sound design. As director of BEAST
(Birmingham Electroacoustic Sound Theatre) he is also a lea-
ding authority on the performance practice of electroacoustic
music.

IMAGINARY SPACE concerts will be held in the Adam Concert
Room of Victoria University of Wellington, with a 16-channel
surround sound system.

MUSIC SUBMISSIONS
Submissions are invited in the following areas:

1. Acousmatic (tape) music. Submissions should be made on
DAT (preferably 44.1 KHz), or CD.

2. Music for acoustic instrument/s with tape/computer. A
legible score and DAT (preferably 44.1 KHz) or CD recording
of the work should be included. In the case of unperformed
works, a copy of the tape part/electroacoustic sounds on DAT
or CD may accompany the score. Works for all instrumental
forces and combinations (up to a maximum of 8 performers)
will be considered. The Adam Concert Room is equipped with
a fine Reil classical organ, and composers are welcome to
submit works involving this instrument.

3. Live/interactive works. Submissions should take the form
of documentation of an existing work, or a project proposal
for a new work. In all cases documentation should give a cle-
ar indication of the content of the work and the role of the
computer. Technical and space requirements should be clear-
ly set out. Composers will be required to supply their own
equipment in this category.

4. Installations. Submissions should take the form of docu-
mentation of an existing work, or a project proposal for a
new work. In all cases documentation should give a clear
indication of the content of the work and the role of the com-
puter. Technical and space requirements should be clearly set
out. Composers will be required to supply their own equip-
ment in this category, and allow a sufficient amount of their
own time for its installation.

5. Video with computer music. Submissions should be made
in VHS format.

- ALL music submissions should take the form of a maximum
3 minute extract of the work (at index 1) plus an entire recor-
ding of the work (at index 2).

- All materials submitted should be clearly labelled with the
title of the work, the composer's name should not appear in
any written documentation submitted.

- All special equipment for performances must be supplied by
the composer.

- Remuneration for performers organised by composers is not
possible.

PAPER SUBMISSIONS

Submissions in all aspects of computer music are welcome,
but proposals should ideally be specified amongst the follo-
wing areas:

Aesthetics, philosophy and criticism, Artificial intelligence,
Audio hardware, Audio signal processing, Composition sys-
tems and techniques, History of electroacoustic music, Instru-
ment and voice acoustics, Interactive performance systems,
MIDI applications, Music Education, Performance interfaces,
Performance practice in electroacoustic music, Psycho-acou-
stics, perception and cognition, Room acoustics, Sound
spatialisation, Sound in multi-media, Sound synthesis, Studio
reports, Tuning systems

- Papers should be take no longer than 20 minutes to pre-
sent, and occupy no more than 8 pages (presentations need
not be a literal reading of the printed copy).

- Submissions should include a 200 word abstract which
clearly sets out the scope of the research and its findings,
along with a list of keywords.

- The author/s name/s should not appear in the abstract.

- Camera-ready copy of accepted papers must be supplied by
the author/s.

Important dates:
31 January (postmarked)-deadline for ALL submissions.

31 March-letters accepting/declining submissions sent out.

14 April (postmarked)-deadline for all materials for instru-
mental performers.
1 May (postmarked)-deadline for early registration.
7 - 10 July ACMC 99 IMAGINARY SPACE conference
Further information, and submission forms will be available
in early November at:
http://vuw.ac.nz/music/studios/acmc.html
See also:
http://farben.latrobe.edu.au/ACMA/

John Young

Director of Electroacoustic Music Studios

Victoria University of Wellington

Wellington, New Zealand
John.Young@vuw.ac.nz



Call for Works: SOUND BOX 2.0 Webcast Project

Kiasma, Museum of Contemporary Art in Helsinki Finland, is
seeking works for possible inclusion for the upcoming
SOUND BOX 2.0 web project. SOUND BOX 2.0 is a Real-
Audio based experimental webcast, opening on Tuesday April
6th 1999. Webcast will be online for a period of four months
at the following address:
www.kiasma.fng.fi/soundbox/

SOUND BOX 2.0 will introduce different kind of works and
aesthetics concerning electronic music. SOUND BOX 2.0 is
looking for fresh ideas, works in which sounds and electronic
means are used in imaginary and interesting ways. SOUND
BOX 2.0 will give the web audience a versatile vision about
the diversity and richness of international sonic art in the 90's.

40 works will be selected for SOUND BOX 2.0 webcasting. The
selected works are broadcasted as a nonstop stream, inclu-
ding text information about every composer and work. Visitors
can also make their own choices and select whatever pieces
they like. It is also possible to leave comments. Each selected
composer will receive a fee of 100 USD. Please be sure that
you own the copyright of the piece before submitting it. There
will also be a possibility that Kiasma, Museum of Contemporary
Art will buy a few of these works for its collection.

SOUND BOX 2.0 project is curated by composer Petri
Kuljuntausta, chairman of the CHARM OF SOUND association.

muu.autono.net/artists/kuljuntausta/
Formats for submission: DAT, CD/CD-R, Mini-disc.

Please include: Written artistic statement about the submit-
ted work and bio about yourself and your previous work in
diskette (Macintosh / PC).

DEADLINE for submissions is February 1st 1999 (postmarked).
Submit your work and diskette to:

SOUND BOX 2.0

Kiasma, Museum of Contemporary Art
Mannerheiminaukio 2

FIN-00100 Helsinki, Finland

The SOUND BOX Website at:

www.kiasma.fng.fi/soundbox/

The CHARM OF SOUND association (AANEN LUMO) is colla-
borating on this project, so there will be an opportunity for
your work to be performed in an electronic music concert in
Helsinki. After the SOUND BOX 2.0 webcasting period we
will forward your material to CHARM OF SOUND's collection
for consideration of future projects.

For further information about SOUND BOX 2.0 or the
CHARM OF SOUND association, contact:

Petri Kuljuntausta

c/o CHARM OF SOUND
FIN-00131 Helsinki, Finland
Tel: +358-9-7545407

petri.kuljuntausta@muu.autono.net

Call for Tapes: EAR of the SEA

To celebrate ProTon Sonic Art Group 10 years anniversary in
1999 we organize an international ars acustica event of the
theme Water - Sea in Summer 1999 at an fortress island
Suomenlinna in Helsinki.

Event is planned to have following parts: Soundworks play-
ed via loudspeaker orchestra - Radio broadcasting through
the night in YLE1 - Touring sound exhibition in art museums.

Call for DATs (44.1 kHz) is open until 1.3.1999 (postmarked).
Theme Water - Sea can be freely understood as material of
sounds: voices of snow, clouds, seabirds, fish, boats, fisher-
men etc. are all acceptable compositional elements for this 8
hour long international collection of sonic seascapes.

Send your DAT in a letter with 10 line c.v. and a programme
note before 1.3.1999 to

Curator Pekka Sirén

PL 13, Special Productions
FIN-00024 YLEISRADIO
pekka.sireneyle.fi

Call for Works: Ensemble 2000

The Danish chamber ensemble, Ensemble 2000, is looking for
repertoire for acoustic instruments and electronics (with
computer, live electronics or instruments and tape). If you
know of any works with electronics that fit the instrumenta-
tion shown below, please let me know (do not send scores or
tapes yet). Works for the entire ensemble are of course of
special interest, but suggestions with any combination of at
least two instruments are also welcome. DIEM will be provi-
ding equipment and technical support for the concerts, so a
great variety of equipment and technical expertise will be
available.

The instrumentation of the ensembles is as follows:
Flute - Clarinet - Percussion - Guitar - Piano - Violin - Cello

Wayne Siegel, director

DIEM - The Danish Institute of Electroacoustic Music
Musikhuset Aarhus

DK-8000 Aarhus C

Denmark

tel: +45 8931 8160

fax: +45 8931 8166

http://www.diem.dk
wsiegel@edaimi.aau.dk

Call for Papers: Symposium on Artifical Intelligence
and Musical Creativity

at the AISB'99 Convention, 6th-9th April 1999,

Edinburgh College of Art & Division of Informatics,
University of Edinburgh

The AISB'99 Convention will be held in Edinburgh in April
1999. It will consist of 13 workshops and symposia on a wide



range of themes in Artificial Intelligence and Cognitive
Science. An underlying theme of the Convention this year is
the study of creativity, though not all of the events include a
creative element. Further details of AISB'99 will be found at
the conference web site, listed below.

Paper submissions are invited for the Symposium on Artificial
Intelligence and Musical Creativity. For many years, resear-
chers have studied computer applications to music. More
recently, computers are increasingly being used in the study
of human musical behaviour. On one hand, musical commu-
nication gives us a unique window into human cog- nition,
preceding, as some have suggested, linguistic communicati-
on in developmental terms. On the other, computer programs
which simulate intelligent musical behaviour endow their
users with considerable advantages in practical work.

Creativity is at the centre of musical behaviour, not just for
the composer, but for anyone who interprets music, either as
performer or listener. Following on from the successful
International Congress in Music and Artificial Intelligence, at
Edinburgh in 1995, this symposium aims to explore a wide
range of aspects of musical creativity, from simulations of
composition and improvisation, through analysis and auto-
mated performance, to more philosphical questions of the
nature of musical meaning.

The areas of interest of the Symposium on Artificial

Intelligence and Musical Creativity will include, but are not

limited to:

e computer composition and analysis; computer performance

e simulation of improvisation and improvisation systems

e aesthetics, and philosophy of musical intelligence, in a for-
mal context

e Al-based music education systems

e cognitive models of musical behaviour

e Al-based music technology

The workshop is open to papers directly connected with the
above topics, be their content formal or otherwise. Less for-
mal papers should clearly state their relation to existing work
in the formal computational music literature.

Papers will be selected by anonymous peer review of exten-
ded abstracts of not more than 4 A4 pages. A cover page
should be supplied listing the Title, and the Author's name
and affiliation, but the extended abstract itself should not
identify the author. Deadlines are listed in the timetable,
below.

Programme Chair: Geraint Wiggins, Edinburgh, Scotland.

Programme Committee: Emilios Cambouropoulos, King's,
London, England; Francois Pachet, Sony, Paris, France; Pierre-
Yves Rolland, Paris VI, France; Alan Smaill, Edinburgh,
Scotland; Matt Smith, Middlesex, England.

Submissions should be sent to the Programme Chair at the
following address:

University of Edinburgh,
80 South Bridge,
Edinburgh EH1 THN, Scotland

geraintedai.ed.ac.uk
www.dai.ed.ac.uk/~geraint/aisb99

The following formats are acceptable: Unix PostScript (stron-
gly preferred), Plain text, Hard Copy: Four copies, single-
sided.

Timetable:

Submission of Extended Abstracts: 21 December '98
Notification re: Extended Abstracts: 20 January '99
12 March '99
6-9 April '99

Submission of camera-ready copy:
AISB'99 Convention:

Call for Papers: Leonardo Music Journal 9 (1999) -
Power and Responsibility: Politics, Identity and
Technology in Music

In our contemporary savvy-ness, we no longer think of music
as the creation of solitary genius scribbling in a garret. We are
far more likely to see it as a collaboration between individu-
al ambitions and socio-economic constraints and inspirati-
ons. Composers themselves are likely to parse the responsi-
bility for musical decisions out among numerous parties: a
composer, pseudo-autonomous hardware and software, im-
provising musicians, variables of architectural space, and the
interaction of an audience. These issues converge on questi-
ons of identity and power politics: is the orchestra necessari-
ly fascistic? Does electronic technology have an inherent
sexual identity (is it all "boy's toys")? What is the difference
between a Japanese composer writing for the piano and a
German composer writing for the koto? Do composers in
"young countries” (e.g. Australia) necessarily have less cul-
tural baggage than those in older ones (e.g. Italy)? Are the
virtues of democracy the same as those of music?

In this issue of Leonardo Music Journal, we want to examine
how contemporary composers define their role within a net-
work of shared responsibility. How does you allocate power?
How do you justify its use? How do you define your musical
and social communities, and how do you position yourself
within them?

Contact Editor-in-Chief Nicolas Collins or the Leonardo
Music Journal Editorial Office with proposals for papers.
The compact disk accompanying LM